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The ‘Open Kitchen’ is a theoretical and unrealised proposition to engage a group of women in urban 

regeneration right from the stages of planning down to detailed construction. The proposition outlines a 

methodology for participation in urban regeneration through socialising, cooking, eating and building 

where the domestic kitchen and cookery is taken as a paradigm for architecture and set as a hypothesis 

for a project. 

 

Domestic cookery is traditionally women’s everyday practice of making in the private sphere, which 

taken as a theory, offers a model for architecture that is critical yet optimistic.  The instant attraction of 

taking cookery as a concept, is the respect and celebration of difference and diversity we enjoy with it.  

There is a shared social experience of making and eating food that is not paralleled in the building 

industry.  Throughout the project I was looking to develop a deeper understanding of culinary practices, 

to understand their logic and qualities and to investigate how these could be transposed to a practice of 

architecture. 

 

The Open Kitchen was developed with Doina Petrescu and Aidan Hoggard as my thesis project for 

postgraduate diploma in architecture at Sheffield University.  The project sat within the wider agenda of 

the design studio titled ‘strategies of transition.’ In the context of the studio we were encouraged to take 

a critical position with regard to the role of both architecture and the architect.  We were challenged to 

understand and develop an architecture whose role was not just a building but something that could 

become a tool within the transformation of social, political and economic conditions.  We acknowledged 

that a ‘neutral’ position is an impossible position and were asked to develop a platform from which we as 

individuals could be clear in our roles; to understand how our own actions as architects are political, in 

the broadest sense.  Although the Open Kitchen is a theoretical project, it has a specific spatial and 

political situation.  It has its roots in real life, real conditions, places and people.  It is situated in space 

and time. 

 

The kitchen as an alternative catalyst for development 

The Open Kitchen is sited in Foxhill, an area on the periphery of North Sheffield, between the city and 

the peak district and on the cusp of an urban/ rural edge. As the area stands now, it consists 

predominantly of low-rise council housing and is one of the poorest areas in Europe.  It is in the margins 

geographically, economically and socially. 

 

The typical approach to regeneration in Sheffield in the past has been one of ‘tabula rasa’; the very 

approach that created the area of Foxhill during the city’s post-war ‘slum’ clearance programme.  

Between the late 1950’s to early 1960’s inner city residents were re-housed out of the city in a clean but 

dismal suburbia without any of the aspects of a suburban lifestyle that might have made it a desirable 

place to live. 
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More recently Sheffield city centre has received huge investment and has undergone massive physical 

transformation: cranes across the skyline, new hotels, apartments, galleries and shops.  The principally 

economically driven development in the centre risks the displacement of a population who cannot afford 

to continue live in the area and their exclusion from the new ‘public’ facilities. 

 

At the time of developing this project the council proposed to sell parcels of land in Foxhill to a 

developer for the construction of private luxury apartments.  The approach to regeneration in this case is 

a similar strategy to that adopted in the city centre: the hope that knocking council houses down and 

introducing private investment will bring middle classes and their money to the area.  This, they hope 

will act as a catalyst for regeneration but instead promotes a process of gentrification to move the 

‘problem’ on.  The risk of marginalising existing communities and residents of Foxhill through increased 

privatised provision of facilities is high.  Although the developments may promise increased employment 

opportunities, these opportunities are limited in their scope.  There would be little social benefit for those 

who cannot afford.1 

 

The Open Kitchen focuses on a specific site earmarked for private development and offers a counter 

proposal.  The site was then occupied by three blocks of council owned maisonettes, a few months prior 

to their demolition. They existed in a bizarre in-between state of partial inhabitation, many of the flats 

were empty and boarded up after the families living there had been relocated.  One of the maisonettes 

was inhabited by a Sure Start2 drop in centre. The centre played an important local role, socially and 

educationally, bringing young mothers and their children together and giving them the opportunity to 

talk, get advice from each other as well as health professionals. 

 

The Sure Start centre had built up a network of individuals in the area over the previous three years and 

although the building they inhabited was less than ideal, staying was preferable to being relocated as 

they feared losing the relationships they had worked hard to build up. 

 

I spent time in the kitchen of the flat, interviewing some of the women there.  The kitchen already 

existed as place of exchange and communication; it was already a social space and a space of making.  

I began to think about this place as an alternative catalyst for development. 

 

The role of the kitchen in this context had already been expanded to have a wider local significance.  

The informal environment is a place for exchanging gossip, ideas, advice, cooking tips and food.  The 

Open Kitchen proposes a further extension of this exchange, becoming a base for consultation and 

dialogue around design as well as place for making urban/ architectural products. The kitchen becomes 

a place for discussion and sharing ideas around wider urban and public issues. 

 

                                                             
1  The employment generated by the construction process itself would be awarded to large contractor, who may employ some 
local labour, but on the whole would be unlikely to support small local business in the process.  The small scale and longer 
term employment that would have been generated included the provision of services and amenities to support the 
development, such as small shops, supermarkets, and within new private facilities for child care and sports and leisure 
facilities. This of course brings benefits, for instance, the chance to work, get experience, get money, get a reference.  
However this economic regeneration centres around attracting wealth and maintaining a status quo in the distribution of 
wealth.   It does not transform existing economic structures, or empower people to do so by themselves. 
For more empirical research on effects of gentrification in different contexts see for instance Atkinson R, Bridge G (2005) 
Gentrification in a Global Perspective, Routledge, London. 
2  Sure Start is a Government programme offering health, education and childcare support to families with children under the 
age of 4.  See www.surestart.gov.uk 
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The interviews signified the beginning of the project; they were the next step in expanding the role of the 

kitchen. 

 

Involvement of ‘others’: scenarios and time 

The studio used ‘scenario making’ as a tool to develop our proposals.  The scenario represents both the 

process and the parameters of the project over time. The scenario as a tool allows an architect or 

designer to think about the evolution of a project and to actively acknowledge and encourage other 

events and people to enter the process.  A scenario allows an architect or a designer to take another 

position within this process.  Within this context Raoul Bunschoten speaks of planners as’ bohemian’ 

urban animators and curators: 

 

“Cities need ‘bohemian’ planners for the next century, planners who are autonomous, able to grasp 

multiple aspects of reality and refashion them as narratives to link an increasingly heterogeneous 

population in decision making processes.  Planners have to include festivals, collect dreams, conflicts, 

mobile phone technology, smart materials and new hybrid cultures in their urban designs, as well as the 

more conventional planning of infrastructures, housing and other physical structures.  The urban 

animator has to communicate reinvented spaces and solicit participation and complicity."3 

 

The scenario can represent possible relationships between the parameters involved in a project: the 

social, financial, political and personal, the ‘multiple aspects of reality’, and allow for other events and 

cultures to enter into urban design.  In the Open Kitchen the scenario is used to investigate how a self-

build programme for the area might be initiated by developing a culture of exchange between the 

University and the women at the Sure Start centre.  The scenario, like a recipe, outlines a possibility to 

make something, it details things that are needed such as people, places, resources (the ingredients) 

and suggests how they can go together and when. 

 

The scenario begins with a ‘meeting’ in the Sure Start kitchen.  The kitchen, already a place for chatting, 

sharing and making is expanded/ extended/ inflated over time to become the 'urban kitchen': a 

paradigmatic extension, a ‘para-site’ to the existing kitchen.  This is a place for discussion and sharing 

ideas about building.  In this scenario the kitchen forms the basis for initiating dialogue about buildings 

as well as the base for actually making buildings in a self-build programme. 

 

‘Performed connection’ and ‘feminine’ production of space 

Whatever we are making, food or buildings, the process can become a social event from which a 

community can develop through performance. 

 

In her analysis of community arts projects in Edinburgh, Gillian Rose emphasises the importance of the 

performative nature of the projects and events.  She highlights the importance of the act of ‘making the 

object together’ rather than just the object itself.  She argues that participation in community arts is a 

dynamic process, where the project is “not always the expression of an anterior identity but can be 

understood as a development of identities”4, that is to say the participants shared involvement and 

                                                             
3  Bunschoten, Raoul (2001) Urban Flotsam 010 Publishers, Rotterdam, p.41. 
 
4  Rose, Gillian (1997) Performing Inoperative Community: the Space and Resistance of Some Community Arts Projects, in 
Geographies of Resistance ed. Steve Pile and Michael Keith, Routledge, London, p. 184-202 
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experience changes both themselves and the outcome of the project.  She terms this dynamic condition 

“community of performed connection”.5 

 

In the context of the Open Kitchen, the act of making the objects involves a long process between 

students, local women, those in the council, local regeneration agency, other builders, local 

manufacturers and specialists. This process involves continual learning, experimenting, talking, 

designing and making on site, through workshops, discussions and doing.  For each individual it 

demands working with others, who you would not normally encounter and undertake work that you 

would not normally do, it is a process that could be at once liberating and frustrating. 

 

This process is constituted of collective and shared experiences, the identities of the project and those 

involved are continually transformed and simultaneously transform the process itself.  It is not planned 

from the start, but dependent on the interests and desires of those involved.  Once participants develop 

courage through initial involvement it is imagined that the process will take a life or identity of its own, 

one that is interconnected with the identities of the participants. 

 

Experiences such as the social events of cooking and eating together can constitute a very personal 

exchange.  As a paradigm this more intimate situation has the potential to transform everyday situations 

within the design and construction process to create a ‘community of performed connection’.  The Open 

Kitchen scenario involves the transformation of these situations.  Planning meetings are taken out of 

their context and city councillors are invited to go to the (urban) kitchen instead, to cook and eat with 

local people: a new type of meeting is created.  The consultation event is not over lunch but is lunch.  A 

meeting can become a more informal and sociable event, one that is less institutionalised than a 

meeting in the councillors’ chambers. Such a meeting is both a space and a social product initiated by a 

'feminine' performance of informal exchange. 

 

I began to think about food as a way of initiating dialogue and so I invented a game using cake ‘models’ 

of the three buildings scheduled for demolition.  In a workshop with first year architecture students we 

took the cakes up to the Sure Start centre and joined a social morning.  We invited the group to slice, 

ice, add, rename and eat the models ,whilst generally discussing their feelings about the area as we did 

so.  The game was intended to be an informal and funny way to initiate conversation about the area 

discussing both problems and ideas.  The approach allowed us to talk about buildings and facilities in an 

abstract enough way to begin to consider ideas and possibilities, not just the stark reality of the area.  In 

addition, we were not talking about architecture, about beautiful new buildings, we were talking around 

bits of cake. 

 

The ideas that emerged from the workshop were taken as a programmatic basis for the scenario 

involving the strategic inhabitation and transformation of the semi-vacant structures.  The scenario 

proposes that the ideas identified in the workshop, develop over time as series of small self-build 

projects.  The workshop itself signifies another step in the expansion of kitchen. 

 

                                                             
5   ibid 
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Everyday practice as design tool 

Cooking is women’s everyday practice in the private sphere and as a paradigm it can allow new 

definitions and methods to emerge within participative approach to architecture and planning.  De 

Certeau describes the political significance of ‘everyday practice’: 

 

 “…an everyday practice opens up a unique space within an imposed order… [it] is relative to the power 

relations that structure the social field as well as the field of knowledge… to appropriate information for 

oneself… is to take power over a certain knowledge and thereby overturn the imposing power of the 

ready made and pre-organised… everyday practice patiently and tenaciously restores a space for play, 

an interval of freedom…”6 

 

Everyday acts in the kitchen, even washing up, can have poetic resonance and create a social space 

around the performance7. Washing up is a part of the process of making in the kitchen and so in the 

Open Kitchen places like the sink find their equivalent on site. The small scale transformations that take 

place in the kitchen: expanding, evaporating, removing, pouring, cutting, spreading, mixing, places of 

cleaning, storage, waste find their equivalents on site, their locations and natures changing over time as 

the scenario develops. 

 

In this case metonymy8 is used as an allegorical tool, where the attributes of something (cookery) are 

transposed to become emblematic of the project and a process for architecture. 

 

“[Jameson] locates allegory as the place where ideas repressed by the dominant may be hidden, as well 

as the place where the personal and the political may coincide… 

In allegory ‘any person, any object can mean absolutely anything else’… at the same time, these things 

that are used to signify acquire a power that makes them then different, on a higher plane.”9 

 

Metonymy allows new understandings and meanings to evolve.  As such the paradigm of cookery 

provides a critique and possible opportunity for planning and architecture.  First is the question of 

difference, different tastes, different wills: how can a culture of difference thrive in the production of 

architecture as it does in cookery?  Then appropriation and personalisation: how can participative 

architecture be truly that, where design consultation is not coercion but allows people to take ownership, 

to appropriate something according to their own desires yet still operate within a collective authorship?  

And the freedom of experimentation: how can people find the freedom to experiment with building and 

construction in the same way we do when cooking?  How can architecture (and architects) be less 

controlling and proscriptive in the process of making a project to encourage the creativity of others? 

 

                                                             
6  De Certeau, Michel, Girard, Luce and Mayol, Pierre (1998) The Practice of Everyday Life: Volume Two: Living and 
Cooking, translated by Timothy J. Tomasik, University of Minnesota Press, Minneapolis. p. 254-5. 
7  Ben Kinmott in one of his art projects uses washing up as generator of social situations. See Trippi, Laura (1998) Untitled 
Artists' Projects by Janine Antoni, Ben Kinmott, Rirkrit Tiravanija in Eating Culture eds. Scapp, Ron and Seitz, Brian State 
University Of New York p.138. 
8  Metonym stems from the Greek metonymia, meta, indicating change and onyma/ onoma, a name.  It is used in a transferred 
sense, referring to an attribute or something emblematic (for instance the crown referring to the monarchy) rather than a 
synecdoche that takes the part to refer to the whole. 
9  Jennifer Bloomer (1993) Architecture and the Text: the (S)cripts of Joyce and Piranesi Yale University Press, London ( p 
49-51) referring to Jameson, Frederic (1986) Third-World Literature in the Era of Municipal Capitalism, Social Text and also 
quoting Walter Benjamin (1985) The origin of German Tragic Drama, trans. John Osborne, New Left Books, London. 
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‘Appetite’: a logic of taste, pleasure, difference and participation 

Issues of difference rarely feature in conventional planning and consultation. The British Development 

Plan system has received much criticism over recent years10 particularly in reference to public 

participation and consultation.11 

 

The problem with this system is that it does not easily solicit participation.  Public exhibitions fail to 

attract public interest, as people often cannot spare the time or effort.  The development plan system 

that seeks to engage some kind of 'collective will' in fact only involves the limited interests of various 

developers, interest groups and organisations.  This method that seeks to gain a consensus on the plan 

actually achieves the opposite. 

 

One of the attractions of taking cookery as a paradigm is the enjoyment of difference, diversity and of 

taste we take from it.  Within a traditional system of planning, advisory groups are set up to run 

consultations and attempt to find 'common ground' between participants, where there is little or no 

flexibility or space for difference. 

 

From participation in planning to building, the traditional role of the architect (as author) is jeopardised in 

an attempt to create a more democratic process.  The idea that participation or ‘community architecture’ 

is by virtue more democratic is not necessarily true.  The process establishes a power structure 

between the expert knowledge of the professional and the tacit knowledge of the layperson.  Jeremy Till 

writes: 

 

“a power structure in which the expert architect assumes authority over the inexpert layperson…is 

unacceptable if one aspires to a participatory process that empowers the user….participation cannot be 

achieved through the disavowal of expert knowledge.  Nor is the solution to make the architect more 

accountable by making it more transparent… Instead a move towards transformative participation 

demands a reformulation of expert knowledge and the way it may be enacted.”12 

 

The role of the architect must be carefully considered, a role that moves from author to facilitator using 

and disseminating their knowledge in a way that participants can work with them creatively.  We are all 

active participants in the process. 

 

                                                             
10   See Slimmer and Swifter (1997) A Critical Examination of District Wide Local Plans and UDPs.  A research report 
commissioned from University of Wales Cardiff. London. Royal Town Planning Institute. 
11  The UDP system is in the process of being replaced by Area Action Plans (AAP) where public consultation is mandatory.   
At the time of making/ wiriting this project the UDP operated broadly along the following stages: 
a) Unitary Development Plan (UDP) prepared and put on display; 
b) if there are any objections these are considered; 
c) a revised version of the plan is prepared and put on display once more; 
d) if there are any objections (you may only object to the plan if you did so on the previous occasion); 
e) a revised plan is prepared once more before going to inquiry; 
f) the planning inspector prepares a report and 
g)if no further modifications are made the plan is adopted. 
Although the AAP provides an improvement on this in that it attempts to make more opportunities for people to find out and 
speak out about development, as a system it still suffers from similar problems.  The process of consultation is highly structured 
around gaining feedback on proposed plans rather than a creative engagement with the transformation.  It is a system of 
planning aimed to build consensus.  For an analysis of consensual approaches see Richardson, Tim and Connelly, Stephen 
(2005) Reinventing public participation: planning in the age of consensus in in Jeremy Till, Doina Petrescu, Peter Blundell 
Jones eds. (2005) Architecture and Participation, Spon Press (Taylor and Francis) Abingdon. P.77-99 
 
12  Jeremy Till (2005) The Negotiation of Hope in Jeremy Till, Doina Petrescu, Peter Blundell Jones eds. (2005) 
Architecture and Participation, Spon Press (Taylor and Francis) Abingdon. P.30-31. 
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The refiguring of the relationship between architecture and ‘user’ as a political act highlights the 

importance of consultation as a creative process.  It can provide the opportunity for exchange and space 

for difference.  In this regard the Open Kitchen employs the metonymic power of ‘appetite’.  ‘Appetite’ 

can define the programme and the brief of a project in terms of ‘what we want to eat’, what we desire, all 

dependent on our individual tastes.  With 'appetite' each person has their own taste; their own appetites 

within the act of cooking or making together.  There is no singular collective will but multiple different 

appetites within a collective, there is some common ground but emphasis is on a 'split'; a difference in 

taste. 

 

With ‘appetite’ the emphasis is on difference and its logic is applied to the Open Kitchen at various 

stages.  It has implications for consultation and participatory practices as well as identifying one of the 

key problems in consultation, namely ‘motivation’. How to keep people interested, engaged and 

motivated to see a project through? How to keep momentum?  What gives them appetite for a project? 

 

‘Appetite’ brings a logic of taste and pleasure.  Following this logic, the strategic development of a 

project is altered, namely that the most appetising part of a project is built first13.  In the scenario, this 

relates to the expansion of the kitchen and the creation of a public café as a workshop for making food 

and making buildings.  This is the place that provides the potential for future possibilities, a small-scale 

construction of the strategy. Katherine Shonfield describes the relationship between the small scale (the 

particular) and the strategy (the general) in the work of muf: 

 

“How do you develop a city wide strategy when you are fascinated by the detail of things? And how can 

you make something small scale in the here and now if you are driven by the urge to formulate strategic 

proposals for the future?…  urban strategists move from the general themes to particular instances, 

muf’s work, on the other hand, develops the particular to the general and back to the particular… it can 

be described in abstraction: 

1. The close interrogation of the up close and personal (detail) 

2. The extraction of what the personal can tell you about the general (strategy) 

3. The reformulation of the strategy in the here and now: a small scale construction of a future 

‘what if…’ (DETAIL) "14 

 

Within the scenario, the cafe is “a reformulation of the strategy.” It is a place to meet, chat and think 

about future project and expands the existing kitchen both built physical extension and metaphorical 

extension.  It is a small scale construction of a future 'what if...', it encourages thinking about 

possibilities, it is a flavour of future change.  In this way the Open Kitchen is the antithesis of a 

monumental building. According to Lefebvre:  

 

"monumental buildings mark the will to power and the arbitrariness of power beneath signs and surfaces 

which claim to express collective will and collective thought.  In the process, such signs and surfaces 

also manage to conjure away both possibility and time." 15 

 

                                                             
13  This is derived from Muf’s “Pleasure Principle”.  See Muf (2001) This is What We do, Ellipsis, London. P.17 
14  Katherine Shonfield idem. p.14-5 
15  Lefebvre, Henri in Hays, K. Michael (1998) Architectural Theory Since 1968 MIT Press, London p.184 
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The scenario of the Open Kitchen does not claim to express collective will and collective thought but 

could hopefully exist as a product of multiple wills within a 'collective'.  It attempts to encourage future 

possibilities over time through small scale constructions of the strategy in the ‘here and now’, rather than 

‘conjure away both possibility and time’.  

 
The language of cookery: appropriation and experimentation through recipes 

As ‘appetite’ emphasises difference and desire, so can the language of cookery. In particular the recipe 

can encourage variety and difference as well as personalisation and appropriation.  In the scenario, the 

‘recipe’ is proposed as a tool in architectural processes. 

 

“Like all human action, these female tasks are a product of a cultural order: from one society to another, 

their internal hierarchy and processes differ; from one generation to the next in the same society and 

from one social class to another, the techniques that preside over these tasks, like rules of action and 

models of behaviour that touch on them, are transformed.  In a sense, each operator can create her 

own style according to how she accents a certain element of practice, how she applies herself to one or 

another, how she creates her personal way of navigating through accepted, allowed and ready-made 

techniques.”16 

 

Each person creates their own way of cooking, their own way of ‘navigating through accepted, allowed 

and ready-made techniques’ and the recipe is something that can encourage this.  In investigating the 

parallel between appropriation in cookery and appropriation in design I proposed a double analogy. I 

wrote one recipe for site mixed concrete and re-wrote that section of the national building specification 

to read as directions for baking a cake.  Through this I aimed to highlight that the national building 

specification due to its rigidity and proscriptive nature, as well as highly specialised language, was 

unsuitable for a more participative approach to design and construction, particularly self-build.  The 

specification is a legal document between architect and contractor, not architect and ‘user-builder’ in a 

self-build context. 

 

Through the recipe I aimed to demonstrate that concrete could become a more sensitive material 

through allowing people to contribute or even create their own process.  This material sensitivity could 

be achieved by the addition of very small things embedded into the surface, additives to the concrete, 

altering the ingredients, aggregate, the formwork and so on.  The concrete can become a register of 

who made it and when: it is a product of what goes into it; the temperatures and conditions it is kept in, it 

keeps the traces of its production. 

 

The recipe is an informal piece of writing that can encourage experimentation. In testing the concrete 

recipe, I used everyday items as formwork and experimented with different ingredients to be added.  It 

was trial and error.  I had no idea how it would turn out. 

 

There is a logic of experimentation and uncertainty to cooking; there are no definite plans as to how it 

will all turn out.  You cannot ‘know’ everything and control everything ‘rationally’.  In the kitchen we are 

working with accidents and chance but guided by our senses, taste, touch and smell.  Our gestures are 

small and intimate; they are of the body. 

                                                             
16   Girard, Luce (1998) The Noursihing Arts, in De Certeau, Michel, Giard, Luce and Mayol, Pierre The Practice of Everyday 
Life: Volume Two: Living and Cooking. translated by Timothy J. Tomasik, University of Minnesota Press, Minneapolis. p;.156 
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How might this different logic effect how we as architects communicate and operate? Can something 

less rigid than the specification and more open to interpretation be employed?  Can we bear to engage 

in a process that cannot be controlled ‘rationally’? Might architects begin to encourage material 

appropriation, experimentation and (brace yourselves) error by ‘others’? 

 

Minor Planning, Marginal Work 

In her book ‘Architecture and The Text ‘ Jennifer Bloomer speaks about minor architecture17 following 

from Deleuze & Guattari’s theory of minor literature18.  The broad principles of this extend to the Open 

Kitchen. Deleuze & Guattari define the principles of Minor Literature: 

 

1.  “… a minority constructs within a major language.   It is an appropriated language.”  

2. Everything is political, "…its cramped space force each individual concern to connect immediately 

with politics.  The individual concern thus becomes all the more necessary, indispensable, magnified 

because a whole other story is vibrating within it.” 

3. Everything takes on collective value "…what each author says individually already constitutes a 

common action... [it] does not refer back to an enunciating subject [but to]… the collective assemblage 

of enunciation.”19 

 

In this project, it is proposed that a minority group of local women, students and the university take on 

live projects. 20 They are amateurs, outside the profession and outside the industry.  They are using a 

language (of building and planning) that is not their ‘own,’ but appropriated through experimentation, 

construction and use.  Jennifer Bloomer writes: 

 

“… into this category of minor architecture, it follows, the ambiguous objects fall… it stands in difference 

to major architecture, instruments of reflection of the ‘divine cosmos,’ Tablets of Stone with WORD OF 

GOD writ large… an architecture of desire- a minor architecture- will operate in the interstices of this 

architecture. Not opposed to, not separate from, but upon/ within/ among: barnacles, bastard 

constructions (une bâtarde architecture), tattoos (ornament, embellishment). Another writing on the 

body of architecture”21 

 

A minor planning, operating in the small gaps of the existing framework for the city planning and 

regeneration, operating within and between existing buildings.  The nature of the process ‘forces each 

individual to connect with politics:’ questioning ownership of land and facilities, questioning and 

determining where they are situated, what they can provide and the way they are managed.  The 

approach to making collaborative projects between the university and local communities connects with 

‘politics’ in its broader sense.  The stories ‘vibrating through it’ concern issues of authorship, 
                                                             
17  Jennifer Bloomer (1993) Architecture and the Text: the (S)cripts of Joyce and Piranesi Yale University Press, London, 
p.36. 
18  Deleuze, Gilles and Guattari, Felix (1986) Kafka: Toward a Minor Literature translated by Dana Polan, University of 
Minnesota Press, London p.90-1. 
19  Ibid. 
20  Prue Chiles first introduced the ‘live’ projects into the teaching programme at Sheffield University.  They are real projects, 
with real clients and are intended to forge links between the university and the ‘real world’ Their aim is to provide a way to 
operate outside of the ivory tower, broaden students’ pedagogical experience and provide an education that would empower 
students to develop an independence from and critical view of the profession.  In the Open Kitchen, the scenario suggests that 
each stage can become a year-long live project, allowing students to understand and experiment with the realities of making a 
project, including procurement, resources, communication as well as design and built work. 
21  Jennifer Bloomer (1993) Architecture and the Text: the (S)cripts of Joyce and Piranesi Yale University Press, London, 
p.41 and 36 
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relationships of power, access to knowledge, and empowerment: the know-how and means to transform 

a local situation. 

 

The project becomes a political counter point to a private development on the edge of the city, it forms a 

political statement regarding processes in architecture and yet is conceived as a collective authorship, it 

is not the will of one singular person.  The methodology rests in a principle of difference and taste.  

Difference, existing between people, is a relationship and in this way what is constituted as a singular 

will also constitutes a common action in a theory of difference.  Without difference, the methodology no 

longer stands. 

 

In her discussion of the relationship between black women and feminism, the margins and the centre, 

bell hooks writes:  

 

“Black women with no institutionalised ‘other’ that we may discriminate against, exploit or oppress often 

have a lived experience that directly challenges the prevailing classist, sexist, racist, social structure and 

its concomitant ideology… it is essential for the feminist struggle that black women recognise the special 

vantage point our marginality gives us..  I am suggesting that we have a central role to play in the 

making of feminist theory that is unique and valuable”22 

 

bell hooks relates the position of marginal, as vital (and central) to forming a critical understanding of 

feminism and its hegemony, as well as a central means to envisage a new, counter hegemony. 

 

In this respect, I have come to understand the project as a piece of minor, and marginal, architecture. 

Through metonymy, the project provides unique criticism on current methods of planning and production 

of architecture.  It is one that is outside the industry.  It involves a marginalised group in a marginalised 

area, producing marginal architecture, the built products will not be timeless monuments, they will never 

win the Stirling Prize.  This group in a fictional narrative operate upon, within and among existing 

structures of building and planning. 

 

More personally, this project was not what was usually expected for a diploma project.  It is not the 

beautiful piece of architectural design, so perhaps it can also be said to be marginal in this sense.  What 

was produced is not an object but a methodology and ethics for a process of architecture.   A 

methodology based upon the celebration of difference, sharing, experimentation and collective action in 

the transformation of a small area of the city.  It is often said that architecture is the handmaiden to the 

economy, and as such with their clients architects maintain current patterns of production and 

ownership.  Stepping away from this, the methodology suggests a means of producing architecture, 

where both process and product are tools themselves within the transformation of social, political and 

economic conditions. 

 

The project was a process of discovery.  I did not know what I would produce and began the year 

without preconceived ideas about what constituted a ‘proper’ project.   Through the work I have been 

developing a position from which to operate in the future.23 

                                                             
22  Hooks, Bell (2000) Feminist Theory from Margin to Center Pluto, London, Press Second Edition,. P.16-17. 
23  This is significant in terms of architectural education, rather than having a personal significance alone.  Jeremy Till writes:  
“There is a familiar complaint from the architectural profession about architectural education. ‘You are not preparing the 
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A lot has been cooked but nothing has been built yet.  The project is a small-scale, paper-based 

instance of a future ‘what if…?’ 

 

                                                                                                                                                                              
students for practice.’  To which I reply ‘Which practice?’ Underlying the question is the assumption that there is a single 
model of practice to which the profession aspires, and it is the task of education to supply students who will passively serve 
and support this model.’ Quotation taken from Jeremy Till “Five Questions for Architectural Education” paper presented to 
the RIBA May 1997.   


